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From modest beginnings in Austria,
the Wonderland exhibition could be
the start of something that will
shape the future of European
architecture, says Gian Luca Amadei

Think big is the motto and that's
warked well for Wonderland, so far]
says Elizabeth Leftner at noncon:form
architects. This travelling exhibition
has completed a long journey,
coming back to St Veit an der Glan in
Austria, after touring through eight
countries around Europe: Austria,
Croatia, the Czech Republic, France,
Germany, Nethedands, Slovakia and
Slovenia,

Wonderland is a show presenting
the work of 99 young European
architectural practices. It began in
2002 in the Austrian region of
Carinthia, when architects from the
firm Spado were asked to exhibit
thelr work by Fundermax, a company
that manufactures interior and
exterior laminates.

We could never have filled the
hall with our two or three projects.
So each of us brought in five other
groups of architects; say Helmut

Rainer-Marinello and Harald Weber
from Spado,

The result was an initial group of
11 practices showing their wark over
the course of a year in Graz and then
in Vienna. After its success in their
homeland, Austrian architects from
noncon:form and SHARE decided to
spread the project across Europe.
These days, Wonderland is best

a beidge in the vi

near Schi
ki off

0, r«m:. 3, that prov:
de housing in a country
this type of project stopped because
of the decade-long war,
“Cingumstances™ was the title of
our theme in Wonderland, because
citcumstanees. most of them of
created by economical and political
transition, are what young Croatian
architects are forced to work in] says

Dafne Berc from Croatian firm Analog.

But does this network of
young architects share a comman
philosaphy? Nat according to Mathias
Lehner at Legu. ‘There is no aesthetic
or thearetical vision behind it. There
i no Wondedand School, or design
movement. We believe that
architectural practice changes rapldly,
and that national borders are of
decreasing importance. An informal
network such as Wonderland can be a
base for cross-national
collaborations, he says.

Thiis Informality makes it more
wseful than bodies such as the
Architect’s Council of Europe (ACE),
which rep: the interests of

described as a group ph h-a
snapshot of the young architectural
community in Europe as s today.

about 450,000 architects.
'ACE seems to be a pure
tion, 50

The hibithon is
compased of 420 album-sized panels
called ‘pixels’. The space available ta
each practice has been decreasing a5
the tour has moved to each new
country. In the final exhibition, the
teams will have just four ‘phxels’ each,

The work on display is a selection
of completed projects as well as
projects submitted to previous and
current competitions, all of them

9
the Dutch BNA (Board of Architects).
There is an urge - a void to be filled
~ by today's generation; says Lehner,
Wonderland, but also Young
Europoan Architects, whom we
collaborated with for the Dutch
edition of Wanderland, are an
alternative that could be promising!
Although Wonderland began
informally, there is a sense from

arganically an
the network diw
continent, 30ys Au:
With a large ne
place. one woniers how Wi
will develop, As the exhi
praject comes to an end, a new
initiative, Wonderland magazine, was
launchid in May. The project has
deawn positive respomses so far from

‘WONDERLAND DIDNT
HAVE DEFINED GOALS
OR PRETENSIONS
FROM THE START. IN
THAT SENSE IT COULD
ONLY BE SUCCESSFUL.
THE INTERESTING
THING IS WHAT
HAPPENS NEXT'

ite participants, but the magazine has
also raised concern about its future:
Wonderland developed as a process
that didn’t have defined goals or
pretensions from its start. In that
sense it could be only successful. The
interesting thing is what happens
next - the magazine, doesn't seem to
e enough by itself! says Analog’s
Dafne Berc.
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